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Proudly Canadian Canuck Gielz is set to play Jack, an earllyy mechanic, in “The Midstwonmer Marriage’ at Covent Garden
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Flash Gordon

Martin Hoyle meetsthe
formermathsteacherfrom
Canadarapidlybecoming one
ofthe world’s most
accomphshed tenors

”L'
show. It became my calling card.”
Gordon Gietzis recalling his PJ Proby
tactics (genuine accidents, honestly),
including one memorable scene from
Carlisle Floyd's ‘Susannah’”: 'l sat down
and completely opened up. I'd split
everything fromthe zipper to the waist-
band. My next line was “There’s more
what youdon't know about”. [ had to
redirect my move

The tenor from Calgary stole the
reviews in ‘Sophie’s Choice’ at Covent
Garden. The book's author William
Styronsaid Gietz's young idealist Stingo
(Styron himself) ‘really captured who he
wasat the time, with the same kind of
energy. It was the highest compliment.”
Theatre and novelty are the lifeblood of
opera for the young Canadian. ‘I don't do
much mainstream stuff - not because I

don'tlikesinging it, hut the dramatic pos-

sibilitiesand public willingmess toenter
intoa dialogue are greater in new or little-
known work. You get some guy, all he
singsis Rodolfo, He sounds glorious and
can'tact his way out of a paper bag.”
But the conventional repertory off
some plums, He recently did his first
‘Carmen’. "José's a great character. In the
last scene he'sover theedge, They said
“Youwerea bitinsane™. | thought: How
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canyou \.n the thmph‘
being at theend of your r¢ n,x" He's given
upeverything.even hisownsoul.'
Currently Gietz finds himself among
those secking their souls. Tippett's “The
Midsummer Marriage’ considers themes
of spiritual awakening — though he's part
of the earthy couple rather than the exalt-
ed pair (parallels with Tamino/Papageno
in “The Magic Flute'). Tippett's accessi-
ble music is lumbered by the composer’s
ownsymbol-laden libretto. But Gietz
defends the language: “The way it's said

isnotarchor highbrow. The words he
uses are vivid: they feel nice inthe mouth,
good on the car.” And, a modern special-
ist, he knows of what he speaks: ‘[ just
read the new libretto fora work 'mup
for and thought: Thisisshite." He's
equally uncompromising about produc-
tion: ‘It’s the biggest thing goingon in
theopera world. Operaislifewitha
soundtrack. Do we want tosecevery 't’
crossed, every 1 dotted?

\ext year he creates a new work by
K.njd.\!'nIdl.n.(hrulc(i by Peter Sellars,
conducted by Salonen. A dream team.
But then ‘I've been very, very lucky. The
whole thing landed in my lap. I trained to

beamaths teacher..." Friends suggested
joining a chorus, opera school. Perhaps
because he never setout with operatic
aims, Gietz is happy witha highly selec-
tivecareer. "This year I'mJucky: I've
exactly six months free. It'sa part-time
job. You'll never be thisageagain - I've
timetoenjoy myself. [U'sa perfect life,
with enough work to keep me going.'
Next year, headds rather wistfully, he's
only got three free months, Other young
singers should be so sad.

His careful pacing meansthereare
plenty of roles, evenaway fromtheold
warhorses, to tackle. ‘I take Philip
Langridgeasmy model:a greatartist,
notup hisarsehole, a nice person, a great
actor. l7Ilim:1(uamh:(1<»n.‘ Peter Grimes

he doesn't have tobeold; it would make
sense of the sexual side with Ellen. And
hedoesn’t have to be heroic, like Vickers
(another Canadian tenor who's left his
mark ontherole). love Britten - I'd love
todo “Deathin Venice™. Twant todo
Stravinsky’s “Rake” again; all the
Jandceks; the Princein “Rusalka”. For
voice-refreshing tonic, Mozart, but the
character must beright. ‘1did Tamino
alot—never liked him. [ did Idamante
andlovedit, but it's usually sung by a
woman now. I'dlove to do Idomeneo
and Tito... I'linever anout of things to
do." Though he may find opera houses
won't allow him the life of leisure much
longer.
Gordon Gietzis in *The Midsummier
Marriage’ at the Royal Opera House
Sfrom Monday.

martinhoyle@timeout.com
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St John's Smith Square; WH Wigmore
Hall; SMIF St Martin-inthe-Fields,
RAM Royal Academy of Music; RCM
Royal College of Music; TCM Trinity
College of Music; GSMD Guildhall
School of Music and Drama. Details of
Operacan be found at the end of
Classical listings.
FREE Means that admissionis free.
OFFER Means that discounted
admission is available on production
of this magazine,
» Before a day, denotes aclosing
date.
» After a day, denotes a starting date,
How to be listed
Listings must arrive by Wednesday,
seven days before publication, inwnting
or by email (mantinhoyle@timeout.com).
Please include admission prices, times,
nearest ©/rail /bus and a contact phone
number. Listings can be sent by postor
fax (020 7813 6001). Listings are free,
butinclusion is not guaranteed due to
limited space.
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Souland Sparkle £/ 7.
35, (:l nka'sCay

Opnn; L6+
ieciobrillante (Jota
X 1l rtoand

2 .1\\ conducts the London Phil
uperb Peter Wispelwey (cello).
Repeated Fri.
LSO Chamber Orchestra irfican
7.30pnn; L5421, (m"dn'\\lk(' D
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Queuo It for Hewm W /I 7 ,rmw
returns only for Angela’s Bach.

Hidden Lands 5/55 7.30pn; £6-£15,
cones 20 per cent off. Wissam Bustz m\
(flute) and Nige lU"\(n" (piano) give
premiere of sonatas by ‘lulun\l.umn vch
.nullhanumm ,the London premiere
of Abdalla El-Masri's Four P ieces; plus Mel
Bonis, Robert Dick (Fish ;\n-]\:m;)i:m'm.'ld
Jongen (Sonate Op77)

Monteverdi Vospors(m st Chureh
Spitalfields 7.30pm £10-£35. Masterpieces
from 1610. Paul McCreesh conducts the
habitually superb Gabricli Consort and
Playerswith Daniel Taylor and Charles

Dani els, prior torecord m,:!(-rl)(._m
tomarror,

Somethlngl.lkoa Dame KA 7.
£5-£1

pealed

5. Globe-trotting Dame Gillias
s the vast Albert Hall organ: Elgs
Hn.\(l1~ Ives, Guy Bovet anc

wen's A
(xll’\.l\l(..l.\ illa-Lobos, Piazz
Harp at Sundown Blackh
li/un L3, cones £1.50. Helen Radice plays.
F.Shoppingwithcnopin ! George's
Hanover N/'mn 12.35pm; eollection, Pl
Franck (Violin Sonata), Ysage, Hiuw Watkins,
Vickie Sayles (violin), Marc Corbett-Weaver
(paano).

Thursday 27

Ancien but Enlightened QF//
7.30pm; L6-L30, .‘\lf.u!'m'.” s{.’n;rufpr\"
revolutionary Parisian cultural hfe evoked
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